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Abstract

The present study falls into three chapters with an introduction and a
conclusion. The introduction deals with the term “emotion” release
linguistically and terminologically.

Chapter one deals with the poet’s life, his occupations and cultural
sources. Chapter two is devoted to the poet’s personal, social and
national poetry. Chapter three examines the aesthetic aspects of his
poetry which include: language, imagery and music. In the conclusion,
the research findings are presented, like his influence in many old and
modern poets, his interest in woman and address her with fair language,
his inspiration of the nature in many of his poetry, his emotion release in
emotional, humanitarian and national subjects with fair and
spontaneously way and the phenomenon of tragedy that covers many of
his poetry. Many of mental imageries and his standard and free poetry
and metaphorical arts are also performed in the coclusion.
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