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Abstract

This study aims at exploring certain cognitive concepts underlying the form
patterns that govern the product under investigation. This is done through
analyzing sculpture components altogether in detail pinpointing the work
integration as a product that forms but a single integrated unit through which
the artist is addressing his audience.

The artist is aware of both the characteristics of the components of his piece of
work and the patterning of these very components according to the views of the
authoritative masters of the school of art he belongs to.

It is the internal unity and the underlying patterning that matters most here for
the form finally enjoys being a whole atmospheric unit in the open space as a
true realization of a systematic entity that reflects a kind of orientation of
experience.

Historically speaking, this work of art reflects a series of rules that govern
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reality.

As part of exploring the form patterns in contemporary Iraqi sculpture, the
research worker has covered all the maim aspects of analysis that match with
the theoretical frame of the study that consists of three parts:

Part One 1s on the concept of pattern and form in the discourse of art. This part
divides into two sections:

[-Concept of Pattern.

II- Concept of Form.

Section I subdivides into the following:
A- Philosophical concept of form.

B- Literary concept of form.

Part Two includes the basic components of formal patterning which read as
follows:

a- Form and form relation in the art of sculpture (i.e. arterial , script, space ,
texture , shade ,light ,and movement )

b- Organization bases of form components ( i.e. rhythm , unity , balance ,
proportion , domination , and contrast)

Part Three includes the basic systems of form:
1- Systems of form in old Iraqi sculpture.
2- Systems of form in contemporary European sculpture.

This research worker also sheds some light on the approach of his study, the
population, sample, tool of data collection, and the period under investigation;
namely, 1950-1990. His procedures may be described as follows:

1- Description of unit.
2- Form Components.
3- Form Patterns.

The results of the study and their discussion have proved that the pattern of
sculpture forms of the sample under investigation is concerned vary as shown in
the table below:

Sample Size System No
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24 Reduction 1.
20 Engineering 2o
1S5 Motor 3.
9 Mass 4.
10 Frequency 3.
12 Space 6.
7 Contrast 7.
1 Hierarchy 8.

The

researcher has arrived at a good number of conclusion and recommendations.
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