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Abstract

The Iraqi folklore is deemed as popular traces that were discovered in human
history such as the Babylonian ceremonies to the Husseinian solaces and the
ecclesial worships. The theatre was and still the most powerful mans to
express the man issues and his glooms, it also searches about the values of
Good, Right and aesthetic, as being regarded as social realty in periods of
changes and conflicts that were transferred among the societies from state
and other, with economical, social, and political changes that linked theatre
with society or gives an social explanation for theatre in its types, when art
and folklore were as old as man himself since the birth of theatre and myth
together, then, the means of expression in manipulation of folklore and
treating with it as far as forms levels and contexts such as what is submitted
in its original form and other deleted or added, where its respond became in
compliance with age that it performed in. this motivates the researcher to
start his effort in his research whose title ((The Aesthetic Manipulation of
Folklore in Modern Iraqi theatrical Text)), then the research went to
investigate the scopes of folklore contributions of modern signs manipulation
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through keeping the functions of the popular traces. This opens the door to
divide the research as fellow:

The research is consisted of four chapters; the first included the syllabic
frame, and the researcher dealt with the research problem, importance, need,
aim, limits, termlogy, and previous studies. The second chapter is consisted
of theatrical frame that comes in two section:

Section One: Folklore (Meaning and Concept) its classifications.
Section Two: Folklore and Manipulation of Drama.

The researcher comes across the third chapter to proceed the research and
analyze the data samples when he choose samples from Iraqi drama texts.

The researcher reached in chapter four the results and recommendations.
Then he concluded with references and appendix along with English
Abstract.
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