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Abstract

For the first moment it appears that there 1s connection between imitation and
invention according to the wrong and common circulation in the artistic and
charming researches, the matter that made the imitation the subject for
discussing the transfer of the human texts from the physical fact. Many of the
innovative products in the field of formation were marked with invention
which was built many ages ago, and some of the beauty theory philosophers
critics had handles the subject of imitation because of its spreading in the
innovative field, so the idea of imitation and its dimensions and philosophic
authorities establish a direction in the science of art on the basis that some of
the artists had accomplished that imitation with distinguished innovation
capacities and this is reflected on the formation stage in the world and form
this in Iraq.

The ceramics artists mahir Al- Samaraee represent one of the artists who
worked in this manner from the notion and style, therefore, the question
appear to us on how Al- Samaraee had accomplished it and from it the recent
study burst forth which included four chapters:

Chapter one included laying out the research problem and the objectives and
limits of the research and defining the expressions as well.

As to the second chapter it included four topics, the first topic handled
(imitation as conception and charm mean) and the second topic took
(innovation —its conception and directions) which contained (1) innovation
process stages, (2) the innovational thinking (3) kinds of thinking (4) artistic
product elements (5) creative process conception (6) artistic creation
operation factors. As to the third topic, it handled the contemporary Iraqi
ceramics and the fourth topic it took Mahir Al- Samaraee's biography... after
that came the theoretical frame indications and then the previous studies
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which included a single study which is the procedural change in the works of
the artist Mahir Al- Samaraee.

As to the third chapter, it included the research's measures which contained
(1) the research society (2) the research sample (3) the research method (4)
the sample analysis. As for the fourth chapter it contained the results and the
conclusions which the researcher had arrived to and through analyzing the
sample as the conclusions proved in the light of what the theoretical frame
revealed and the sample analysis, setting up a number of recommendations
and suggestions from the results that [ have arrived to and as follows:

1-  imitation conception is connected with the visual and formal similar
conception from the mechanism of borrowing and building a formal system
agree with the imitated form

2- the visual conception form the basic pillar in imitation conception in the
ceramic art where the imitation in the ceramic art 1s not connected with the
verbatim notion of the imitation.

3-  The structural change for a phenomenon that confirm the act of
innovation in the present ceramic (Hahir Al-Samaraee)

4-  Innovation represent the criterion of the procedural changes in the
contemporary ceramic art and share also in the performance diversity by the
act of manifestation

5- Beauty form innate feature to the formally changed in the ceramic of the
artist Mahir Al- Samaraee by the two incentives, the technique and
mechanism of the innovation

The researcher has arrived to a number of copnclusaions as well the
important of which is:

I-Ceramic work became an artistic work outside the circle of domestic
function and entered the circle of beauty very widely so that it is liberated
from the identity of the conventional ceramic

2- the contemporary showing techniques to using the clay, colors,
preponderance mechanism and the burning represent the basics in the make
up of the contemporary ceramics.
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