B sl dzala A ol giSal) g juiale Jiluy Clalitica 5 jlaiu)

do A anila 8 b 14l dliaal) (¢ gidl) A1)
i) aa) 7 luna 10 jkall aud (S ol
Jfiuale gl GijA :amasdl

Al o) i

ralaall B ad) adll A B s il g Jadail) 44)

Al ) (adla

sdanll (adla
J.&M\wj\odeMwaépJJa;LuuU\me &y@d\uﬂ\@@u
u“)ﬂ‘dﬁuﬂ‘uﬂu{)&j‘jbﬂ\é‘}‘g‘ﬁﬂ‘u&m&w‘JM&UJ&@L’J@J@JL\.“
eh-lj diad Al o oA Y ¢ dald ALdn daly Yy i g gl asiag d.ﬁ\ ¢ ypalzall
u\us.u.um,‘uMMM\W\u;uMM;sﬁtsd;\ma.\mjmuuuwj
m"ﬁu\gﬁ\ﬂs@m\uﬂ\@#ﬂu@usw "o Osinall ddan g duall) o) gis S8y
bl alai cllasal A slagy) iNag B gsl) (g giaa AN hlad o) il Jea el
Sy day )l to Ll ol oda ot 88 dyle 5, Allan g Auiull g il 4030l g 4 gaial) ALY oS A
(R
b Lo 1Y) Al a8 80 sl Cnd) AlSliag do ey ¢ nll plal) LYY Gpadl : S5 Sl
OnsSi b Al Aalally Gl dpanl iy gualaall Bal) iadl) GAY 3 quS il g Jalail) A
LA@UJLAAJ\ S il g Julasl) Al &JM\JMJ&AUM\ ulagﬁ‘i\@a&&@}namu
1 g gialg ¢ AdAY o jadall 4<EN A o Lalsl) Lo )ay) duapadl) o alaicY g 4l
Olsis (B 3algl cilalhaally Ciy pfg Laaty ATl g ¢ Eagl) dgaa g ¢ dagl) diay e Lyl Juadll
. Adlag duad)
Js¥ sla cdaln B o o gial g ¢ Ablad) clad jall g s B U (el a88 ¢ SEY Juadl) L
gég,,\s‘).db Jalasll ‘a‘g.giu uﬁu‘ Giasall aaadyg su.\S)J\JJMM\ 3.3.3.43\3 el o) giny
. palaall adll G Al Gl o) gin sla 288 Y Guayal) LA“e.\m‘ ‘_,A‘JIJ‘ il JIMS\
‘_AL@.\ADJ&Y\L\M@M\ JLEY\L@-\GJM\ < piga g Cilaana Bae (gALEL AU Suadl) Aialy) coaid,

UN\M\J&M@)SJ@M!HM\J&MMQ@JGUJ\JELY\JJJJ@AQAJ‘HAJ\MJAM

Gl éﬁ.\MJeM\ H.\AS\ daaly) udnu‘gcumﬂu.a\)a\}\ JBY) ad 288 s S Juadl) Ll
su.ﬁba(/\).‘ dw‘-'}‘“‘-'ﬁ hé}u\(YO)audmmeg.uuw\cMM(\'ﬂ ) =
A kg dagd) 31 Lawad sl cilallaal) (o ay culainl 5 Al sl @_\Atuuwu
DJM\M\JA&UAM\UY\CJEJLFM
u\&Y\m)Ahmjhumu\U\umu\&JL@AQUAJ@M\UAJHC,& & A Jald) L
@M\dhchulaﬂdi@.n\gumy\\guhu.ﬁu‘i\tg.\hj‘M\HYJM3JM\
Clialy sl alsl) L) oo AS s dldal AT (e gady G A0 Ly )
uﬁbﬁMbJMJhﬁhﬁJhﬂkﬁw‘Juu‘GAMY‘H‘QJ‘M“QGAAJQ‘J:\HJJM%JN‘
)alal\JuaaLd\uuMLaﬁ!
MA)-!‘5.:5\u\ﬂ\www‘j\MW\thﬂ\UﬁM%ﬂ\bJJaAﬂJJth)Mu\ -Y
(LS8l e P @lady mdl i Ggadaa E30) ANy JMU Jaslill gat daual g sl ol Glaall
M\Mﬂ\w\gﬁ(@\ﬁ\p
(Aill) Gugalall s sl aa Jagpdiall W jpan Jo g Gl AN cildgl o Al Jaadiad oY
BT ashie GE oelS Upias oy L Adais Ly AkELED Laslishial Lgdshus




. Aza Al i g ad) gl £ aall £ LA (e Jualad) (g5 )cus il g (Ala)

bopdn Al adinall (B L ol grenses Jghtia i gal Bl pMadu) (8 Jaladll 40 Glaig Jaad -t
Olladl) a8 o) CSial dbuaddl) olyiy ) B e Guaad) 2B gy (sl LS g Lgdla y 45813 (g o il
L2848 e il g G glualy 5 sal)

(CJAY) e DS pa dadiiocal) Aaldd) AilpasS g Auily 8 e (B ) jiall g oSl Jalat il g (gl -0
peddia Jad el il ALdl) B A8 pal) A Sl Cl j el jliaatia) Aol ¢ gl Lady ((cadll)
B (A ) (s g Aald 8T Gl Jladl S gl AN AN 5 Sl g Aaldd) cilphina pa iy
- oulaie Ui Usild jedaal (aadl) )08 (1) (S 3 s LAY (3o (6 ghna () gandan iy On

College :Fine Arts Name of studemt: SARAH JASSIM KHAZAL
Dept: Plastic Arts Name Of supervieor: SABAH AHMED AL SHAYA
Certificate: M.A Specialization: Ceramic

ANALYSIS AND IN STALLATIO IN PORCELAIN MECHANISM
CONTEM PORARY SCULPTURAI IRAQI

Summary Of Research:

The art of Sculptured Ceramics have different Techniques and methods through its
attending time along history. And it is results vary in the breadth of the field of
cognitive research and the accumulation of experience in the art contemporary dpotter
that controlling in innovation and manifesting private cochleae language. Not devoid
of imagination of mental and systems and relationship overlap as measure applied
within its formal perceived visually. When we can put a title of research and its aim
entitle to ( mechanism of synthesis in Iragi contemporary ceramic sculpture). A
platform on extrapolation of analytical and default to the fact that the entity content
and the significance of the external to suggest structural and metamaorphic installation
rfnechaﬁlsrtns overlapping goals and function system. And this study had been built on
our chapters _

Chapter one : content the general framework of the research started with the problem
of the research based on the question follows ) ) )
What is the analysis and synthesis mechanism in Iragi contemporary ceramic
sculpture and identified the importance of the research in the formation of a new
knowledge base technical analysis in accordance with the mechanism and installation
aesthetic understanding and rely on creative privacy inherent in the formal structures
of the achievements of the ceramic. And this chapter also contains the aim of the
research, concluded the identification and definition of terms contained in the title of
the paper and board

The second chapter : it_has devoted to the theoretical framework of previous studies
and contains three sections titled first came sense and the concept of philosophical
analysis_and installation . The second section defines the concept of analysis and
synthesis in the old Iraqi sculpture pottery ) ) )

The third section titled contemporary ceramic techniques . In conclusion , the
researcher in chapter Il derivation of several data and indictors resulting from the
theoretical framework in order to benefit from the research sample analysis ', and then
followed by a move to offer a discussion of previous studies and its relationship to the
present study

Chapter Three: it has within the procedural framework of the researcher, and it
identified the researcher his research community b f160), a work of art, adopted them
elected samples determined by (25) model and style my intention to (8) potters, and
adopted the analytical descriptive approach and used the width stomach processors
specially Find tool and method of construction and put the mechanism used in the
selected sample analysis

Chapter 1V: the presentation and discussion of results and this is what the researcher
sought to research and excavation, carrying with him the specific goals and questions




the problem, followed by the conclusions and recommendations and then proposals,
and those results:

1 We saw the potter concerning mechanisms for analytical and synthetic clear
investment atmosphere and historical approaches to the Ie?acty of Mesopotamian and
Islamic heritage (religious) declared the compressor intellectually and ideologically
and attending between its past and present

2_The synthetic en%llne's erspective lies in the conscious intentionality and
imagination, such as the potter who touches the visual declared slide towards a clear
interpretation in terms of content analysis to inform and correlation of both (thought)
and ac_tu_ally? in synthetic body problém

3_Obtaining the experience of the priorities of the potter's presence depends on parole
with the mediator concrete (environment) and clout Almtheologia pressing and
imposed their results and raised its standards latent behind Mnzawmte analysis
(demonstration) and installation (projection tool) winning creator of the confluence of
reality and its interaction with him.

4_Announces bearing analysis for elucidation of the mechanism of the compressor

trader sociological position in society has a presence deposited in his memory

Bzmanha and place to move up by the évent thro%gh the adoption of the philosophical
problems Roaah reality mortgaged manner and mechanisms overlapping abstract.

5 Outputs coordinate_analysis of the composition overlapped in D physical and
chemical raw material used with both of %p_orcelaln and (sculpture), while
overwhelmed effectiveness evoke perceptions of intellectual vehicle in imagination
adaptation building sculptural diagnosed is growing with the requirements of the raw
material and the “idea received and lit a mechanism accomplish the context of
technical his own with sex (porcelain) while approaching the level of the depth of the
content of compositional * construction to art (sculpture) to show a hybrid
homogeneous mixture




