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 اْ اٌشعبٌخػٕٛ                                                    
 

 آ١ٌخ اٌزذ١ًٍ ٚاٌزشو١ت فٟ اٌخضف إٌذزٟ اٌؼشالٟ اٌّؼبطش

 

 ٍِخض اٌشعبٌخ                                                   

 
 :ٍِخض اٌجذش

ثزٕٛع  رم١ٕبرٗ ٚآ١ٌبد ثٕبءٖ ٚٚجٛدٖ ضّٓ رغٍغً دضٛسٖ اٌضِٕٟ اٌّّزذ ػجش  ٠زّزغ فٓ اٌخضف إٌذزٟ     
اٌزبس٠خ ٟٚ٘ ٔٛارج رزجب٠ٓ فٟ ِضّبس ارغبع اٌجذش اٌّؼشفٟ ٚرشاوُ اٌخجشح ٚاٌزجش٠ت فٟ اٌفٓ ٌذٜ اٌخضاف 

ٚٔظُ اٌّؼبطش, اٌزٞ ٠ذزىُ الاثذاع ٚالاثزىبس ٚالإظٙبس ثٍغخ رشى١ٍ١خ خبطخ , لا رخٍٛ ِٓ ِخ١ٍخ ر١ٕ٘خ 
ٚػلالبد ِبد٠خ ٚرم١ٕخ رزذاخً وبجشاء رطج١مٟ ضّٓ ثٕبءارٗ اٌشى١ٍخ اٌّذغٛعخ ثظش٠بً , ٚػٕذئز ٠ّىٓ اْ 
٠شىً ػٕٛاْ اٌجذش ٚ٘ذفٗ اٌّؼْٕٛ ثـ" آ١ٌخ اٌزذ١ًٍ ٚاٌزشو١ت فٟ اٌخضف إٌذزٟ اٌؼشالٟ اٌّؼبطش " ِٕطٍمبً 

ٌخ الإ٠ذبء اٌخبسجٟ ٌّؼط١بد ٔظُ آ١ٌبد ٌٍغٛس دٛي اعزمشاء رذ١ٍٍٟ ٌذم١مخ ِذزٜٛ اٌى١بْ اٌذاخٍٟ ٚدلا
اٌزشو١ت اٌجٕبئٟ اٌّزذٌٛخ ٚاٌّزذاخٍخ ثغب٠بد ٚظ١ف١خ ٚجّب١ٌخ . ٚػ١ٍٗ لذ ث١ُٕذَ ٘زٖ اٌذساعخ ػٍٝ أسثؼخ فظٛي 

:ٟ٘ 
اٌفظً الأٚي : رضّٓ الإطبس اٌؼبَ ٌٍجذش : ثذءا ف١ٗ ثّشىٍخ اٌجذش اٌّشرىضح دٛي الاعزفٙبَ ا٢رٟ: ِب ٟ٘    

ً ٚاٌزشو١ت فٟ اٌخضف إٌذزٟ اٌؼشالٟ اٌّؼبطش, ٚرذذدد أ١ّ٘خ اٌجذش ٚاٌذبجخ ا١ٌخ فٟ رى٠ٛٓ آ١ٌخ اٌزذ١ٍ
لبػذح ِؼشف١خ جذ٠ذح رٕزٙج الأطشٚدبد اٌفٍغف١خ ٚإٌمذ٠خ ٚاٌف١ٕخ ٚفك آ١ٌخ اٌزذ١ًٍ ٚاٌزشو١ت اٌجّبٌٟ فّٙبً 

جضاد اٌخضف١خ , ٚادزٜٛ ٘زا ٚرائم١ٗ ٚالاػزّبد ػٍٝ اٌخظٛط١خ الإثذاػ١خ اٌىبِٕخ فٟ اٌجٕٝ اٌشى١ٍخ ٌٍّٕ
اٌفظً أ٠ضب ػٍٝ ٘ذف اٌجذش , ٚدذٚد اٌجذش , ٚاخززُ ثزذذ٠ذ ٚرؼش٠ف ثبٌّظطٍذبد اٌٛاسدح فٟ ػٕٛاْ 

 اٌجذش ِٚزٕٗ  .
أِب اٌفظً اٌضبٟٔ :  فمذ خظض ٌلإطبس إٌظشٞ ٚاٌذساعبد اٌغبثمخ , ٚادزٜٛ ػٍٝ صلاصخ ِجبدش, جبء الأٚي    

ٍغفٟ ٌٍزذ١ًٍ ٚاٌزشو١ت ,  ٚرذذد اٌّجذش اٌضبٟٔ ثّفَٙٛ اٌزذ١ًٍ ٚاٌزشو١ت فٟ ثؼٕٛاْ اٌّؼٕٝ ٚاٌّفَٙٛ اٌف
 اٌفخبس إٌذزٟ اٌؼشالٟ اٌمذ٠ُ , أِب اٌّجذش اٌضبٌش فمذ جبء ثؼٕٛاْ رم١ٕبد اٌخضف إٌذزٟ اٌّؼبطش .

ِٕٙب فٟ  ٚخزّذ اٌجبدضخ اٌفظً اٌضبٟٔ ثبشزمبق ػذح ِؼط١بد ِٚئششاد أعفش ػٕٙب الإطبس إٌظشٞ ثغ١خ الإفبدح
 رذ١ًٍ ػ١ٕخ اٌجذش, ِٚٓ صُ رلا رٌه الأزمبي اٌٝ ػشع ِٕبلشخ ٌٍذساعبد اٌغبثمخ ٚػلالزٙب ثبٌذساعخ اٌذب١ٌخ . 

أِب اٌفظً اٌضبٌش : فمذ ضُ  الإطبس الإجشائٟ ٌٍجذش , ٚف١ٗ دذدد اٌجبدضخ إٌّٙج اٌّغزخذَ ِٚجزّغ اٌجذش     
(خضاف١ٓ , 8( أّٔٛرجبً  ٚثؤعٍٛةٍ لظذٞ  ٌـ)55خجخ رذذدد ثـ )(ػّلاً ف١ٕبً , اػزّذد ِٕٙب ػ١ٕخ ِٕز061ثـ )

ٚاػزّذد ف١ٗ إٌّٙج اٌزذ١ٍٍٟ اٌٛطفٟ ٚ اعزؼبٔذ ثؼشع اٌّؼبٌجبد اٌّؼذح خظ١ظب ثـؤداح اٌجذش ٚطش٠مخ 
 ثٕبئٙب ٚطشح ا١ٌ٢خ اٌّزجؼخ فٟ رذ١ًٍ اٌؼ١ٕخ اٌّخزبسح.

عؼذ ا١ٌخ اٌجبدضخ ثذضبً ٚرٕم١جبً دبِلاً ِؼٗ الأ٘ذاف  أِب اٌفظً اٌشاثغ : ػٕٝ ثؼشع إٌزبئج ِٕٚبلشزٙب ٚ٘زا ِب
 اٌّذذد ٚرغبإلاد اٌّشىٍخ , ١ٍ٠ٚٙب الاعزٕزبجبد ٚاٌزٛط١بد ٚصُ اٌّمزشدبد , ِٚٓ رٍه إٌزبئج  :

٠طبٌؼٕب اٌخضاف ثخظٛص آ١ٌبرٗ اٌزذ١ٍ١ٍخ ٚاٌزشو١ج١خ ػٓ الاعزضّبس اٌٛاضخ  ٌلأجٛاء  ٚاٌّمزشثبد  -0
افذ٠ٕٟ ٚاٌّٛسٚس الإعلاِٟ اٌّؼٍٓ ٚاٌضبغظ فىش٠بً ٚػمبئذ٠ب ٚدضٛسٖ وّظب٘شح فٟ اٌزبس٠خ١خ ٌٍّٛسٚس اٌش

 أػّبٌخ ث١ٓ اٌّبضٟ ٚاٌذبضش . 
اْ ِذشن ِٕظٛس اٌظٛسح اٌزشو١ج١خ ٠ىّٓ فٟ اٌخ١بي ٚ اٌمظذ٠خ اٌٛاػ١خ ِٓ لج١ً اٌخضاف اٌزٞ ٠لاِغٗ   -5

ؽ ِضّْٛ رٛاشج ٚرؼبٌك ولاً ِٓ )اٌفىش( اٌّؼٍٓ اٌّشئٟ ثبصادخ ٚاضذخ ٔذٛ اٌزؤ٠ًٚ ٚاٌزذ١ًٍ ثذلاٌخ اثلا
 ٚ)اٌٛالغ( فٟ ا١ٌٙئخ اٌزشو١ج١خ اٌّشىٍخ . 

اعزذظبي اٌزجشثخ ِٓ أ١ٌٚبد اٌخضاف رزٛلف ػٍٝ دضٛس٘ب اٌّششٚط ِغ اٌٛع١ظ اٌٍّّٛط )اٌج١ئخ(  -3
  ٚعطٛرٙب ا١ٌّضٌٛٛج١ب اٌضبغطخ ِٚب رفشضٗ ٔزبئجٙب ٚرض١شٖ ِؼب١٠ش٘ب وبِٓ خٍف ِٕظِٛزٟ اٌزذ١ًٍ 



 )الإ٠ضبدٟ ( ٚاٌزشو١ت)الاِزذادٞ( اٌذبطً ِٓ اٌزمبء اٌّجذع ثبٌٛالغ ٚرفبػٍٗ ِؼٗ . 
رذًّ ٚرؼٍٓ آ١ٌخ اٌزذ١ًٍ ػٓ اعزجلاء ضبغظ ٌّٛلف ِزذاٚي ع١غ١ٌٛٛج١ب فٟ اٌّجزّغ ٌٗ دضٛسٖ   -4

ؼبػ اٌّزشعت فٟ راوشرٗ ثضِبٔٙب ِٚىبٔٙب ١ٌشرمٟ ثٛالغ اٌذذس ػجش الشاس سإ٠بٖ اٌفٍغف١خ ٌّشىلاد اٌٛ ُّ الغ اٌ
 اٌّشْ٘ٛ ثؤعٍٛة ٚآ١ٌبد ِزشاوجخ رجش٠ذ٠بً.

رٕغبق ٔٛارج رذ١ًٍ اٌزى٠ٛٓ اٌّزشاوت فٟ ِذ ف١ض٠بئ١خ ٚو١ّ١بئ١خ اٌخبِخ اٌّغزخذِخ ِغ ولا ِٓ )اٌخضف(  -5
ٚ)إٌذذ(, ث١ّٕب رٕٛء فبػ١ٍخ اعزذضبس اٌزظٛساد اٌفىش٠خ اٌّشوجخ  فٟ اٌّخ١ٍخ ثزى١ف ثٕبء ٔذزٟ ِشخض 

ط١بد اٌخبِخ ٚاٌفىشح اٌزٟ رٍمٝ ٚرضبء وآ١ٌخ أجبص ثغ١بق رمٕٟ خبطزٗ ِغ جٕظ ) اٌخضف( فٟ ٠زٕبِٝ ِغ ِؼ
 د١ٓ ٠مزشة ِضّْٛ ِغزٜٛ ػّك الإٔشبء اٌزشو١جٟ اٌٝ فٓ) إٌذذ( ١ٌظٙش خ١ٍطبً ٘ج١ٕبً ِزجبٔظ .
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Summary Of Research: 
 

The art of Sculptured Ceramics have different Techniques and methods through its  
attending time along history. And it is results vary in the breadth of the field of 
cognitive research and the accumulation of experience in the art contemporary potter 
that controlling in innovation and manifesting private cochleae language. Not devoid 
of imagination of mental and systems and relationship overlap as measure applied 
within its formal perceived visually. When we can put a title of research and its aim 
entitle to ( mechanism of synthesis in Iraqi contemporary ceramic sculpture). A 
platform on extrapolation of analytical and default to the fact that the entity content 
and the significance of the external to suggest structural and metamorphic installation 
mechanisms overlapping goals and function system. And this study had been built on 
four chapters                                                                                                                      
Chapter one : content the general framework of the research started with the problem 
of the research based on the question follows              
What is the analysis and synthesis mechanism in Iraqi contemporary ceramic 
sculpture and identified the importance of the research in the formation of a new 
knowledge base technical analysis in accordance with the mechanism and installation 
aesthetic understanding and rely on creative privacy inherent in the formal structures 
of the achievements of the ceramic. And this chapter also contains the aim of the 
research, concluded the identification and definition of terms contained in the title of 
the paper and board                                                                                                           

                                                                                                                                                                                                                  
The second chapter : it has devoted to the theoretical framework of previous studies 
and contains three sections titled first came sense and the concept of philosophical 
analysis and installation . The second section defines the concept of analysis and 
synthesis in the old Iraqi sculpture pottery                                                                                                                                                           

The third section titled contemporary ceramic techniques . In conclusion , the 
researcher in chapter II derivation of several data and indictors resulting from the 
theoretical framework in order to benefit from the research sample analysis , and then 
followed by a move to offer a discussion of previous studies and its relationship to the 
present study                                                                                                                       

 
Chapter Three: it has within the procedural framework of the  researcher, and it 
identified the researcher his research community b (160), a work of art, adopted them 
elected samples determined by (25) model and style my intention to (8) potters, and 
adopted the analytical descriptive approach and used the width stomach processors 
specially Find tool and method of construction and put the mechanism used in the 
selected sample analysis                                                                                                                                                                           

 
Chapter IV: the presentation and discussion of results and this is what the researcher 
sought to research and excavation, carrying with him the specific goals and questions 



the problem, followed by the conclusions and recommendations and then proposals, 
and those results:                                                                                                               

 
1_We saw the potter concerning mechanisms for analytical and synthetic clear 
investment atmosphere and historical approaches to the legacy of Mesopotamian and 
Islamic heritage (religious) declared the compressor intellectually and ideologically 
and attending between its past and present                                                                                                                                                                           

   
2_The synthetic engine's perspective lies in the conscious intentionality and 
imagination, such as the potter who touches the visual declared slide towards a clear 
interpretation in terms of content analysis to inform and correlation of both (thought) 
and (actually) in synthetic body problem                                                                           
3_Obtaining the experience of the priorities of the potter's presence depends on parole 
with the mediator concrete (environment) and clout Almtheologia pressing and 
imposed their results and raised its standards latent behind Mnzawmte analysis 
(demonstration) and installation (projection tool) winning creator of the confluence of 
reality and its interaction with him.                                                                                                                                                                  

 
4_Announces bearing analysis for elucidation of the mechanism of the compressor 
trader sociological position in society has a presence deposited in his memory 
Bzmanha and place to move up by the event through the adoption of the philosophical 

problems Roaah reality mortgaged manner and mechanisms overlapping abstract.                       
                      

 5_Outputs coordinate analysis of the composition overlapped in D physical and 
chemical raw material used with both of (porcelain) and (sculpture), while 
overwhelmed effectiveness evoke perceptions of intellectual vehicle in imagination 
adaptation building sculptural diagnosed is growing with the requirements of the raw 
material and the idea received and lit a mechanism accomplish the context of 
technical his own with sex (porcelain) while approaching the level of the depth of the 
content of compositional construction to art (sculpture) to show a hybrid 
homogeneous mixture                                                                                                       

 
 
 
 

 


