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Representations parodies in postmodern drawing

Kicks off the use of the concept of parodies in art as a means of black humor, the artist
used cross—functional stages to reflect the doubts and rejection towards the traditional institutions,
ideologies and belief systems through irony rebel. As parodies usually seeks to create a dialogue
between the artist and the receiver, which can broadcast a provocative speech against well-
established and rejected appearances by the artist, so each spoof a goal sought by the often
hidden and coded discreet. Based on this, the message was tagged b (representations parodies in
postmodern fees) as reading methodology for fees postmodern and analysis of a questionnaire
mechanics use parodies.

The letter included the four seasons the first quarter included the general framework of




the research, which posed a problem search concept parodies as a systematic theory is employed
in the art, the art of painting in particular, after the intellectual change, which features a moving
being and does not have a fixed base, and after the philosophical treatises presented by the
thinkers of postmodernism of nihilism and lack of faith Palmacol, reflected on the thought of the
artist, by refusing to intellectual and artistic ancient structures, the rejection reflected in the technical
revolution, was this by simulating the previous structures and ridicule them, to express their
rejection, hence the question about the extent represent afternoon parody in postmodern fee .. here
lies the importance of research in the speech underlying analysis behind represent parodies in
postmodern fee, as the limited boundaries of search spatially fees postmodern world, and America
in particular, and the time—period of time from 1954 to 2014, and objective drawings postmodern
bearing a parody, and in accordance with the objective of the research is the (revealed
representations parodies in postmodern apply )

The second chapter included three sections, took care of the first ones to eat Mahakahvi
philosophical thought through several topics addressed types of simulation, simulation in
philosophical thought Greek, and thought Filsa talk, then the concept of parody, and its inception,
and touched on the mechanisms and types .

While included Section I, entitled (b parodies in the European graphic) on two axes, taking
the first axis (the effectiveness of parodies in the Renaissance) fee, while specialized second axis
(b parodies applications in the currents of European painting Modern), where | found a researcher
simulation sarcastic appear in different periods, where the artist finds motivation to use them, so
they exist in abundance in periods of global crises of the cultural wars and crises, and social .

The third topic dealt with the trend in the satirical postmodern fees, according to the
chronological order, with the monitoring of the most important influences driving the artist
postmodern To make use of parodies.

The third chapter represents the search procedures, including the research community,
and sample research, research methodology, and search tool, and the analysis of the sample, that
sample numbered 17 .

Chapter IV has included the findings, conclusions, and recommendations, and proposals, was
reached through the analysis to the results, including:
—Discloses the products of the research sample to achieve an aesthetic level to rework the visual
landscape of the panel as a result of the inevitable correlation between analysis and installation tool
in addressing the formal dimension from the perspective of my mind
—The nature of the affected (parodies) in the post-modern technical merits media fees, and
effectiveness Alazaarah characteristics of the imaging surface.

—He nature of the affected (parodies) in postmodern media technical merits and effectiveness -




Alazaarah characteristics of the imaging surface charge.

And to draw conclusions, including:

—Parodies represents the postmodern fees patterns of trading narrative art of the topics on the
diversity of intellectual necessities patterns.

—Coupled with the nature of the parodies resulting impact when paradox meanings phones already
in the visual image of the scene, which is an expression of the transformation of the relationship to

mental perception.
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