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The Textuual Standards And Its Applications
In The European Modern Painting

Addressed the current study (The Textuual Standards And Its Applications In The European Modern Painting ),
detection scripts standards surrounding the text and its producer and its recipients, namely, (foundries and
knitting, and intentionality, and Receptivity, informational, and Almgamah, and intertextuality), and that its
existence is achieved text, to see and applications such standards in (text) visual modern in Europe at the point
in time that stretched between (1873-1938 AD) has included research on four chapters consisted first chapter
methodological framework on the research problem, trying to answer the question of how to apply the
application scripts standards mechanism (text) European visual talk (drawing specifically)? The (second quarter)
have included Theoretical framework | and be one of the three sections are as follows First, the concept of The
Textuual Standards Secondly text standards in the Renaissance fees and thirdly representations text standards
in the formation of modern and researcher reviewed previous studies either (Chapter Ill) has been singled out
procedures for the search, as was the identify community search and selection appointed adult (17), a work of
art, then the search tool and analyze the sample included (Chapter IV) search results, conclusions, and
recommendations, and proposals, it is among the findings of the researcher which appeared standard
(intentional) in (text visible) for all European painting modern schools, as sought artist and Intentionality to
contentious receiver and left undisturbed through offsets formal and colorimetric and objectivity as well as the
functioning mechanism which relied on tampering and accident and trauma for the production (the text) as well
as the varied scripts standards (text) visual modernist dramatically according Functioning each school of
technical schools in modern art, in what his campaign these schools from many discrepancies in the text
structures and researcher recommended a set of recommendations the most important text in the study of
contemporary Iraqgi drawing standard.




