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Practices of Cultural Criticism In the Modern Global Art

The study entitled ( Practices of Cultural Criticism In the Modern Global Art) discusses
the nature of cultural criticism and intellectual schools that fed it with thoughts and
critique concepts . Also, this study comes across a set of cultural and social factors that
helped in its advent as a cultural phenomenon in the field of modern global art. This study
consists of four chapters. The first chapter is devoted to discussing the research problem
which is identified as the following form: Examining cultural dimensions that art has
approached in cultural art practices. As to the second chapter, it deals with theoretical
framework and previous studies. It is of three sections. The first has much considered
dimensions of the cultural criticism and its intellectual schools, while the second section
has elaborated on art as a means in the cultural conflict. Whereas, the third section has
disclosed shapes of the cultural criticism in the global art. This chapter has ended up with
a number of indicators that the theoretical framework has arrived to. The third chapter
includes study procedures such as a study community, samples, a study tool and analysis
of study samples, (20) samples. As to the fourth chapter, it comprises of study results,
conclusions and recommendations. The most prominent results are as follows: The
cultural criticism in practices of the modern global art is based on values related to an

artist or according to what the psychological analysis of (Freud), Super Ego (observer).




