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Title of thesis:

( The Dramatic Structure in the theatrical text and transitions in the narrative
cinematic Film)

Abstract of thesis:

Cinema, the art of moving images, is considered the most prominent art in the modern and
contemporary age. This art rode the twentieth century and third millenniums theory of ((
identification with the receiver)). It could present a lot of issues about people and society owing to
its capabilities in embodying ((reality)) through using cinematic forms and methods, besides its
specific terms. Briefly speaking it is (cinema) a legitimate son which descended from the dramatic
theater as whole, with its long history in the most mature forms and contents of human thought . In
order to achieve the target of this research, the researcher divided this ((thesis)) into an Arabic-
English abstract and four chapters. The First Chapter is a methodological framework included the
research problem , the importance of research, target of research and limits of research, as the
problem of research is visible through the fallowing question : what is the dramatic structure in the
theatrical text and narrative shifts in the cinematic fiction film? Upon that, the researcher tried
achieve the fallowing targets: - The acquaintance with the neighboring relations between drama and
narration in making the theatrical text cinematically. -Studying the narrative shift that face the
dramatic structure of theatrical text and cinematic fiction show The second chapter is a theatrical
setting (bed) contained three topic theme; Theatrical frameworks indicators and previous studies.
The first tropic dealt with (( theatrical text between drama and narration )) which included the study
of neighboring relation among elements of dramatic structure and their effect in to the ((being)) of
narration , also shedding light upon the most prominent approximation . While the second topic
which hold the title ((Narrative shifts in fiction film)), studied language and poeticness of cinematic

Afterward, the topic mentioned the concept of filmic narration and its requirements, narration..
reviewing types and kinds of narrator's sites, and the audio-visual Tab'our (focusing) in fiction film.
Whereas, the third topic reviewed the shift from textual drama to narration of filmic show, where
the researcher argued the dramatic structure and place shifts in the narration of film show through
((space and contrast space)), besides the perspective of the filmic treatment of dramatic text, then,
he dealt with dramatic structure and time shifts in montage means and its relation with the dramatic
plot in modifying the theatrical-text . At the end of this topic the researcher deduced some
indicators about the theatrical framework Whereas, The Third Chapter refers to the procedures of
research including method of research, society and samples. Concerning the means of research, it is
defined through the indicator got out of the theatrical framework after being reviewed by “experts
committee” which undertake checking and elevation Samples have been checked and analyzed
(argued) through three selected texts: (Faust” el “Goethe" directed by Alexander Sokurof, film of
“Melting pot” quoted from the play ‘Witches of Salem” by “Arthur Muller” and the film “Loving
Shakespeare” of John madin of (Romeo and Juliet” by William Shakespeare Fourth Chapter, in
which the researcher reached to some outcomes, conclusion, recommendations and proposals. He
ended the research with references list, appendixes and finally an Arabic-English abstract.







